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Evaluating Texts for Indigenous Voice

Greg Younging defines Indigenous Voice as, “the creation and expression of culture by Indigenous Peoples
—through any traditional medium, or any contemporary medium, or any combination of these” (Younging,
Elements of Indigenous Style, 11).

Stereotypes and racism

One of the three points below must be true to be Indigenous Voice and go to the next step.

Is the author:
O an Indigenous community or person who communicates about their own lived experiences or
about the Indigenous culture/community they live in?

O an Indigenous community or person who creates using experiences and information about
their own culture/community?

O a person who writes in partnership with a particular Indigenous community or person about
the experiences, culture or community in question?

The Indigenous community/ancestry of the person included in this text is:

Illustrations

O Does the text avoid use of stereotyping? This means characters created that are one
dimensional, only exhibit negative or offensive characteristics. This do not include characters
depicting real issues or concerns happening within Indigenous communities.

[ Does the text use derogatory language and racial slurs? If so, are they used to move the story
rather that describe a character or used as a trope. Indigenous people are reclaiming use of
specific terminology, such as Indian, so context is very important.

O Is the story free from colonialism? Colonial views uphold the idea that normal is white,
Western societal values only. It also devalues Indigenous traditions and knowledge.

O Does the text distinguish between different Indigenous nations and avoid blending? E.g.,
“The Salish” described as one nation. Recognition of specific and correct Indigenous
community names is important in modern texts.

O Does the text use appropriation in the story or characters? E.g., using a Raven trickster
character without proper cultural context or knowledge.

If the illustrations are Indigenous themed, is the illustrator an Indigenous person using their own Indigenous
culture/community knowledge? If the answer is yes, move to the Ownership section. If the answer is no, please
check for the following points:

O] If the illustrations are Indigenous themed and the illustrator is not using their own Indigenous
culture/community knowledge, is there training or permission given to illustrate using this art
form? Key point we are considering is cultural appropriation.

O If the images are of Indigenous people, activities and/or cultural material, does the text note
permission, additional information about the image contents and people’s names?

Ol If the images are of Indigenous people, activities and/or cultural material, does the text note
if there are protocols around use of these images?

Other factors in addition to Indigenous Voice to consider

O Is the text inclusive of all genders and sexual orientations?

O Does the text contain any racism, stereotypes, discrimination or derogatory terminology?
O Is the content appropriate for the reader in terms of sexual activity, violence, etc.

| Is the text inclusive of different belief systems?

Locations in text to consider when looking for Indigenous Voice information

Note: If the illustrator or photographer is not Indigenous, this does not mean the text isn’t Indigenous Voice.
Many Indigenous Voice texts have illustrators who are not Indigenous. The key is the content of the images and
whether they exhibit Indigenous cultural knowledge.

. Author and illustrator biographies

. On the page inside the book that contains the copyright date and acknowledgments
. Front and back covers

. Author’s preface or introduction

. Appendices, notes and acknowledgements in the back of the book

Ownership

Locations besides the text to consider when looking for Indigenous Voice information

If the author is not writing about their own culture or community, who have they partnered with to ensure the
content is accurate and appropriate? Choose one of the three options below:

O an Indigenous community/Nation/band/Métis Chartered Community
O an Indigenous person whose story or experiences are being written about

O an Indigenous consultant/review panel made of people from the Indigenous culture/
community being written about

. Publisher’s website. You can always contact the publishers if you have specific questions.
. Author’s website

. ABPBC's website - www.booksforschools.ca

. Book review magazines and associations, such as 49th Shelf or Quill & Quire

. FNESC’s Authentic First Peoples Resources - http://www.fnesc.ca/authenticresources/

Also consider:
O If the story was told to the author by another person, do they have permission to retell the story?

O If the text is recommended by an Indigenous community/group/person, have they been
a part of the entire process of the text? An Indigenous person writing an introduction or
preface in a text does not make the text Indigenous Voice.

© Jackie Lever, 2022

This resource was created to share the evaluation process for the Indigenous Books section of the
Books for Schools Catalogue, a project brought to you by the Association of Book Publishers of BC.
The catalogues can be accessed online by visiting booksforschools.49thshelf.com




Critical Reviews

AMERICAN INDIANS IN CHILDREN’S LITERATURE

‘ AICL ’

https://americanindiansinchildrensliterature.blogspot.com/
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o Thomas King

o Joseph Bruchac
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Instant Shaman

and Tracker

FOR A MOMENT BY AN UNEXPECTED
SEQUENCE OF EVENTS.

ALTHOLIGH WORK HAS BEEN DELAYED

WELL, SWAMAN,
IS ITYEA, OR

MOST DEFINITELY “YeA/

INSPECTOR. I SENSE

SPIRIT ENERGIES, OR

AT LEAST THEIR RESIDUE,
IN THIS SKULL.

WHAT MISS TWOYOUNGMEN HAS
UNEARTHED HERE IS CLEARLY A
FOCUS OF GREAT ANGER, PERHAPS
GREAT EVIL. WITH THE INITIAL OUT-
BURST OF ENERGIES NOW DISSI-
PATED, IT IS MOVFS‘SgLBLE TOTELL

BUT THE INESCAPABLE
FACT REMAINS THAT
SOMETHING, SOME
SUPERNATURAL FORCE WAS
UNLEASHED WHEN THE
SKULL WAS UNCOVERED, -
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When vou
cover the
stereotypes,
counter with
the
realities!

From the creators of We Are Grateful: Otsaliheliga

TRACI SORELL FRANE LESSAC




In summary...

Try.
Don’t be afraid.

Accept that your
collection 1s always a
work 1n progress (and
therein lies 1its
strength!)




Resources

wWww.1lndligenouscomlicsresource.com

mcrowther@bishopscollegeschool.com

Thank you so much!


http://www.indigenouscomicsresource.com/
mailto:mcrowther@bishopscollegeschool.com
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